AEATION THz XPIXTIANIKHX

APXAIOAOI'TKHY ETAIPEIAX

O vaog g Aytag Avvag oto Avioapakt Kavdavou:
O kUKAOG TG aylag, oL aPLeQWTEG, ) XQOVOAOYT|OT)

Oétic EANOGAKH

ITeplodog A', Topog AA' (2010)e XeA. 71-86

AGHNA 2010

www.deltionchae.org




Otug Savhaxy

O NAOZ THZ ATTAZ ANNAZ 2TO ANIZAPAKI KANAANOY:
O KYKAOZ THZ ATTAZ, O A®IEPQTEZ,
H XPONOAOI'HXH

O NOVOYMQOS, RATAYQRUPOS valonog g Ayiag Av-
Vag FT0 ANaugar! TQOTUETRATH FTOVS TOUALAGTOV
130 touoyoagnuévous vaos TS eTepyidg Zehivou Tov
VOO Xavioww?, AITOC Kol (UTEQITTOS EEMTEQINAL, EXEL
o togida adopara otov Booeo %o Tov YOO 100,
MOV MROCHETOUY £0Q0G FTO IMAQOTEQO (O 20 TETQU Y-
VIR ECWTEQLAO TOV, KO FTEYELETON e HAPGQL TTOU EVi-
metom pe oqevdovio. To pvnueio givan aB1ohoyo, oy
ndvo ddn hamyoel fva oo T ehdypote oy Ko
KTOTLE, YOUITT TEUIOE, AABMS AL TS «TQOTMIOYQL-
Pleg» EVVER DOENTOV-RTNTOQMWV. Ahhd ®uQime, smaidn
TO HEYUANTEQO PEQOS TOU SLXOVOYQUHPLAOD TOU JQO-
YOUMAGITOS PEYCADVEL, UE EVIEYVO TOOTO, TV Avvae: H
ayict, ROOWG GTEQELTIN ELLOVOYQUHPLLOD HUHAOV, eEatipe-
TOL PEGFE TG TV L0TOQNO1 TG Tandiang Comg g Ma-
vaylag, oty omoia Pépoe durdpupdnoe Louxd rm
TOUMEVOVTH QOAD, TG ATk UE TIG DVO, EVIULYUEVES OTOVY
Be0pUNTOQILS RIRA0, ATEAOVIORS TS 06 PREGORQUTOV-
0OG A YELAXTOTROPOVNO0G T Buyatépd? , oTo eowte-
QL0 Tow idLov pdhota pynueiov?, To magddeiyia eive
novedud ooy Kooy o otov ghinvied o, pe eai-

1 T enrevéorepeg avapopéc oo pviuelo fh. K. Acomdwrédnne,
«Buainoizg mg Avtuegg Kovoies, KenrXe KB (1970), 190-191,
£t 252-256 {oto B «Buahnaizg» IT). M. Borboudakis - K. Gallas -
K. Wessel. Byzansinisches Krete, Movayo 1983 (010 20 Borbouda-
kis, Kreter}, 221, e, 15. M. Bissinger, Kreta. Byzansinische Wandmalerei,
Mavayo 1995, 244, apub. 227,

2 AaooButiemg, 6., 133, Idutitepes, amd xupduie, evyaplotiee
opeiha ooy Moy AvSplavds), Tgoiotdpevo s 25ng Egopel-
a5 Buloviuvuw AQyolotyran, yut THY OO Ty oA TOU 0T pe-
2ETH HOL TEXPNQLOON T TOLOYRaPUHY Tou valorou. Eva Bzppd
EVYOOLTTIR HOL 0T PELT TOU QOTOYQUGROT GUVEQYEIOD TN
Eqopeicg yur Ty eEEMIQET GUVEQHoiL.

iorva S0 awvdt Bépara Ba. I Lafontaine-Dosogne, Ieorographie de
Venfance de la Vierge, T. 1, BpuZéhiec 19927,133-135 nobuitepa 134
urootp. 5 wo 135 vroon. 6.

QEOT) TS TOLLOYQUIPIES OTO TUOEXKANOLO THE Aylug Av-
vag otov ‘Avo Zréqavo Kagrogudg (téhn 130v o, non
yoow oto 1300)°.

H moagouaiam) Tou x0rhov T ayies Avvag Ba emae-
VTQWEEL OTA LALTEQX, UVTLTQOCUREVTLRA OTOLELE THG
ELAOVOYQUPILS KAL TG TEXYOTQOMMUS TOV, TA OMOid
FUQARTOICOUY TOV 1) TOUG YLOYOQHOVS TOV TOV EXTE-
heooy non #aBogiCovy ev mwoihols TV auGoPnTON-
UEVI] XQOVORGYNON] TOV FTIV XKTNTOQUAI] EMYQUPY] TOV
VULOROV.

Q¢ emropt) TOv #ORAOV, 1) NUICHUN POREN TNG ayiag
AVVOS COLFTEQURQATOVTOC TV VTUREWY] IE OO TTUL-
dovha (Eux. 1), mov ®atadeinviel e Ty evyhuren yel-
povopid g deBuds g ™ domova Tov vdionov, Eo-
vileton peoa oe afadic apidonc oTo TEPTho, Gay of &l1-
wOVAL pogITl, ot Béo pdduota g, tdouons tov Xot-
otov, [uvavyiog Odnyitouas, Tov Timo g OmoiS Emat-
vorhapfdover. O GTATELS Ko OL YELQOVOMIES TIH LOQEANY
VIOt TV 0hOowpn TUQasTAoT THE AVVOg HE TIY
#OQN T8 TOWOYRAGIY aToUS Aviovs Avagyvgovs Ka-
otoguds (11og 0n.)® non o Yngudwt edva oto Bato-

4 Xwpig vo TROOUETDEATEL Kt 1) TAREOTHOT TG PREPorpuronons
ANVES OT0 EZ0TEMHG VOOV PLITUR IS ONa, ETdv otd T f -
04 EL0ODOV TTO PVILEID, OTOTE OL ATEHOVITELS TNE OTOV VOlawo 2i-
VL OVOLULOTIRG, TOELE.

¥ 0 Nedenavidne. Kooroela, I, Bulavoval toryoypagia, Tliva-
neg, Gegocdovian 1953, miv. 101afi, ng &ye ¥ROVOIOYNOLL OTOV
130 vuwva, 0 Ophivdoc, «Tid fulovivd pyinpelo viic Kaotopuds. 3.
A Zrégpuvocs, ABME AT(1938),122-124, i, 85 o 86, 11 yo0-
vohoyel otov 14o uove, TIpdogure o Zupuog, N. Siomkos, L 'église
Saint-Exienne i Kastoria. Enide des differentes phases du decor paint (Xe-
XIVe sidcles), Ogoaahoviny 2005, 200-291 xon g 122,134 non 123,
135, avrigrogn, ok Mo TERpNoUNpEvE, TOmODEeTel oTa Téhn TOU
1300 oudvie Tr) BREPOHQATONGE Avya ko yOpin 010 1300 1n yoha-
HTOTQOQPOVTIL.
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® [Mehexavidng, .., miv. 38.

TE.N. Tovyaoidag, «oonrég eindveg», Teod Meyloty Movii Bato-
Tewdiov. Hapadoo - Torogia - Téyvy, 1. B, Ayiov 'Opog 1996, 368-
369, . 313.

8 L. Hadermann-Misguich, Kurbinovo: Les fresques de Saint-Georges et
la peinture byzantine du XIle siécle, BovEéhreg 1975, ein. 131 (ot0
eE1jg: Kurbinove),

? Agyavdoitg Tepdvupog Avdumg, Meoamved pvyueic Ev-
Polag, ABvon 1971, éyyo. miv. AL

W Erom Byzantium to El Greco, natéhoyog ¢xBeong, Abva 1987,
169, apth. 34, eix. 0. 102 (N. Chatzidakis). Of [Tvies ot Mvatnoiov.
Enoavpol Tiis Oplodotios dmé tiv FAAdda, nutdhoyog éxbeons,
Alnve 1994,226, e, 47 (AL Apavddmnm).

1 @. Zavidaxn, «O Beopnropuxdc #ixhog otov vao g Aviag Ma-
Tomvas oty Kinwhor», AXAE KO (2008), 174, eix. 3.

ZM. lemoyomothou-Béppa, « Toyoyoayies tov téhovg Tov 1300
awmva oty Evpowe: O Zotioas oto ITueyl o 1 Ayia Oéxhas,
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médL (aoyéc 14ov an)’. H geohotind amodouévn ayla,
L€ TO AMITOTUOHO TQOTMITO XOL THY EVTOVH YOVLDON QU-
TUOC OTNV TUQELD, EVOEIHTIRG TTQOYWONUEVNS Nhnriag,
TUQUITEUITEL O8 TOLLOYOUPLA TNG Pfoegorgatotods Av-
vag otov Aywo Tedoyio oto Kurbinovo (1191)% zeuw oty
Avia Oéxha oty EvBoua (1 130v ar.)?, xarviotepa oe
edvo 0to Movoeio Mmevdxn (uéoo. 150v a)'?, nabmg
walL 08 oUvBeT sldva oty Ayio Matomva otnv Kipm-
10 (tehevtaio Tétagro 150v ai., ounvi) Kohoxelag)'. To
dnuo@Lhéc cuTod BENQ, TOL ROOUEL OXOUN ROL VROUE TOU
dev Tumvrar oto dvoua g ayiag 1) g Mavoyidg,
onwe o Zwtpag oto Mugyl Evfolag (1296)' #al o
Avioc Nmohaoc Opgavog otn Oeocoahoviky (1310-
1320)13, amavtd omv Ko oty Havoyia Aapmnv)
Aviov Baotheiov (aoyéc 14ov an )™ »aL otov vaod e
Metaudogmong oto Kegdh Kwodpov (1320)', uwe pe
LTV MOT) LALPOQETIXT| CLITO O,TL OTO AVIOUQWHL" EXELT)
Avva, VEaQN ®aL yupmdng, elxoviletal arodéxtng Tou
dvBouvg mov g mooopépet 1 [Mavayio ot Aapmnvi'®
nat deElongartovoa oto Keqpdit.

Zuvodt) g evroiyag ewdvag e Poegoxpatoltioug, 1)
ondvia apdotaon Tov Toaxeip (Ew. 2), dhxyov vo-
VOU ®ohng Yevide, oimha, otov fopeto Tolyo, powdlet v
amevBivel evdovio oty Avva, eEaloovtag koL £TOL TNV
emmvoun g exxinoiag ayia. O Beomdrogas, ®ubag
VELTVLALEL GUEOO HE PAVA KoL XOQT), PUIVETAL OUV VI TIG
TUQUOTEXEL, UUQULOVTUG Ue AUTES Lo Wavixy] ayid
Owoyéveln, Omwg 0e ToLoyodpic. 0to Kurbinovol” ko
otov vao Loaxsipn xaw Avvac ot Studenica (1313/4)18 1)
ge YnpdmTo Tou vagbnxra ot povi) g Xmoog (1320-

Fue 1. H foegoxparotioa Avva.

AA 32 (1977), MehéTon, miv. 7(.

I3 A Tortoupidov, O Loyoagixde didxoouos tov Ayiov Nxoidov
Opgavor oty Geooaiovizyg, Oeoocdovixy 1986, 199, miv. 100.
Ayiog Nixodaoe Opgavos. O toggoyoagies (emp. X. Mmaxig-
TL5), Oecoahovixng 2003, miv. 92.

4 K. Kalokyris, The Byzantine Wall Paintings of Crete, Néa. Yopu)
1973,124, a1z, BW84,

15 K, Acoobuntdnng, «Exrinoles T Avtug Kome», KonrXo
KA’ (1969),216, 812.72 (010 £E1jg: «Exxinjoieg» I).

16 A avOoonéva emost 1| Hadermann-Misguich v oot Avve om)
Aapmv sovilera g yahaxtotoogoton. Bh. Hadermann-
Misguich, Kurbinovo,253.

17 ¥1o {duo, e1x. 131.

18 G, Millet - A. Frolow, La peinture du moven dge en Yougoslavie
(Serbie, Macédoine et Monténégro), T. 111, Iapiol 1962, miv. 58.3 xal
70.2 (ot0 £Eg: Yougoslavie).



1321)1. Zmv Konmi), 10 povoduo maodderypud amexo-
VIOTS TV BEOTATOQMV UEUOVIUEVY TOOOPEQEL O A-
yiog Temoyog oty Zxhafomrotia Zehivov (1290/1)%°,
omov Ioaxein xaw Avva omBaiol, ywoig v Iavayia,
deoonovy ) Boapfren apida Tov vaol og TaLod,
KOUOTA PETALALCL.

H ondnn) Lom g Havayias, xabog wartalapfavel
0LOXAN QO TO HVTELG NULOV THES ROPAOAGS, KTd TY) YévEan
EMG TNV LA TS RO ATOXAELEL OTOLUINTOTE UTEIRO-
vian gvayyelxay oxvay, pe eaigeon ™ Zravgmon
0TO TUUTAVO TOU OUTLZOV TOIYOV, ATOTELEL OTAVIOTATY
ETTLLOYT| ELROVOYQUUPLAOD TTOOYQUMILUTOS OTOVS KON~
QOOXETAOTOVS, HOVOYWEOUS Vaovs Tg Ko, whnv
TOV HOVOOTHOLOXR MV, ROL Y QorTOILEL TS EmA0YES TOU
AYLOYQGPOV TTOV TOV EXTELEOE.

H 0100n0m avartiooetal og 000 Liveg zo 08 eTd
EMELTONA, LMOLS YOOVIRY] TUVEYELL, UE TNV QYN TNS Ou)-
YNOTS OTOV VOTIO ToiYo. Exel, oty dvo Covny ameixovi-
Cetaw 1 [Moooevyn-Evayyeliopos g Avvog o 1o Te-
VEOLOV, TNV %Gt 0 Lo oty éonuo xoun Kohaxeia,
otov Pogeo tolyo dwrdosovion oty dvo Lavy o
Aomaopos Tov Beomatopmv xon 1 Evkoynon tov i&-
QEMV 2oL 0 OROXRINON TV 2dTm 1O Broddu. Ztov Beo-
pnToQukd %ixlo, eEGlhoy, evidooovial 1) Poegoroa-
TOVOO aryio TOV TEUTAOV, TOV TQOUVIPEQUUE, RoBDg
70w 1) OAOomUY Avva ov OnAater Ty xOY ™S, KOUN-
LG, avapeoo ota S0 TUEAG admpaTa Tov Bogeio
TOOV, TOQGoTeon omavie oty Bulaviv pvnuewcsn)
Coryoaquan %o povadint, 6oo yvmeito, oty Ko, H
AETHITMON TOV TOLLOYO ALV AUTOV (xokovBel To Pa-
1% 0, 2aOIEQMUEVO VIOl TNV ETOYI] EILOVOYQUGILO TN}
[1CL, TOQEAAALVEL OIS GUYVE 08 OTOLYElN dEVTEQEVOVTL
HEV, CALG YOQUATNAOTING TOV ETUALOYMY TOV UYLOYO(-
(pov. H magovoiaom Tmv oxnvav tov zizlov Ba axo-
JovBnoeL T yoovixn Tovg akknhovyia otg myes.
Eixovoyooquxn idiauteQOmTe. amoTelel 1] TaoaoTaoT
novo tov Bonvou-Tlgooevyn|s tov Beomdroga oo voTo
NUOV TG %apdoag, evo 1) emyoaqy H EEOPIA TOY
IQAKEIM mov ) ouvodevel eivan, 660 Yvmoilo, Tithog

19 P, A. Underwood, The Karive Djami, 2: The Mosaics, Néo, Yogun
1966, mtiv. 314 %o 315,

D, Passarelli, Creta tra Bisanzio e Venezia, Mukavo 2003, sin. 0. 114
o 115,

2L A v ehdgpore. aviiotorge mogadeiynote, To vaddoo Tov
Ayiov Tewpyiov ota Xehove, Mukomotapou (1319), omov atny
HOPAOO EOVICETOL TO OVVAEGQLO TOU Gylov, ROl 1) povadixn 1ot-
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Eux. 2. O Iwaxeiu.

TOOTOPOVIS YL TN OV %ol TUOUVOV EGEVONUA TOV
ayroyedpou (Ew. 3). Avdt, oto zetpevo tou Tpwtoevay-
VEMOU %o OTLS TOQUALAYES TOV OYETIXMV %AV, (hg
TEOGDLOQLITRG TOV TOTOU xataquyns tov loaxelp
ATAVTOVV UOVO OL AEEEIG «E0NU0G», «OUNVIP> AL «OQEL-
Vipr (000L), eV TO emeLsodLo oty pyvnueraxt Coryoagur)
mpoodlogitetan ovvnbms wg O IRAKEIM EN TQ OPEI,

OTOAOYIXT] TUQROTHOT), 1] Zta)pmor), Torobeteliton dpuowt oto Th-
pmavo Tou dutkol Tolyov. Bi. M. Mropumouddung, «H fulavti-
v Téyvn (e Ty o Bevetorpatie)», Kenry. Iotopia xat wo-
Artiouds, Korj 1988, 51.

22 C. Tischendort, Evayyélia adrovga, ev ABHvaig 1959 (ovori-
o] TOU REWEVOD T Asupiag), 1 4.
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Eux. 3. «H eEogia tov Iwaneir.

omme ot povi) e Xmoac® naw oty Mavayla ot M-
hec? W H CKHNH TOY IQAKEIM, 6mog oty Havaryia
e Kowtode®. H oxnwi} eiovoyoagei BéPouc Tov Oon-
vo-ITpooeuy tov Iwaxein, Oy ouws xar tov Evayyeh-
O[O TOU, EPOOOV TTUQUAEITTETAL 0 BEIMOS wyyEMOpOQOC,
OMOS ®ow OTOV YETOVIXO vad Tne Tavaryiog®. H emhoyn
¢ MENS «eEopia» ooV Titho (pooTitel cuvanoBnpuonnd
ex mpoowiov ) Paoid atnoogaioa tov Aovou-Igo-
oevc Tov lmaxeiy, Ty omota eEddhov amomveouy me-
QLOCATEQO Y] MYOTEQO KL OL QECALOTIXCL CLITODOUEVES HOQ-
QEC: 1) HAEWOTY), GTQOOTEROTI] TOV QW TCYWVIOTY), EML-

2 Underwood, 6.71., mriv. 84. 1. Lafontaine-Dosogne, «Iconography of
the Cycle of the Virgine, The Kariye Djami, 4: Studies in the Art of the
Kariye Djami, P. A. Underwood (gmy.), Princeton, N.1. 1975, 170.

241, Spatharakis, Dated Byzantine Wall Paintings of Crete, Leiden 2001,
179.

B K. A Kahowdong, «BuLovivd pvnueio tne Koryeng, L H oava-
yiee (Kepd) g Korrods», KpprXe 2T (1952), 224, miv. 1. 2.

26 @, ZavBda, <O Beopunropixds 2iuhos otov vad e Havayias
oto Avioaodzt Kovddvor: Eiovoyoaqurés idioutepottes»,
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PAnTixt] %ot oYrRONC TUQOVGIC |1 TEANUTO TEQAOTICL,
onwe o loong oty [Evnon otov vaod tov Aviov Ayihel-
ov otV Arilje (1296)%7 xou 1) ameovion Twv S0 cynya-
VOV VEAQWY BO0KMV, TOQAO0Ew ¥molc NhuxLoxt) dago-
pomoinom £dw, IOV OUVOIAOUY, LI THV CTOQIC aIroTL-
TOUEVY OTV cupen] Tovg Oy v Ty aetie g fouPiig
Bhiyne Tov agévin tovg. To WITDECIOVIOTIHG TAGOWO
OT0L 0F ROTOTOUT TOOOMITA TOVUGS, UE TO TThOTLd PoUdIa
AOL TO EVIOVO, OTQOYYULO, GUORMOES TNYOUVL, CVOKahel
™ poQt) Tou aryyéhov amd 1o Magexrxinmo 2 oy Kd-
T XMhoa Tov Muotod (of pod 1dov au.) evid 1o qope-
HCL, 1) VTOONON Ko TO RATERO — TOUVOV dutnd aviidd-
VELO TO TEAEUTOLO, EPOCOV OUOLO, HE TU IOLCL HOQDOVILK TTOU
HOENOVTOL PITQOCT RO GUYHQATOUVTAL He Bnhud, (pooet
0 foonog oto Evimvio tov loaxreip 610 maperrl oo g
Apévog oty Iddova (1303-1313)% —, xabmg %ot 1 uvm-
Oig, oTifaon) Sour) Tovg, GITOTEAOUY TOAYUATLOTIXG OTOL-
yelo e mahoohoyelas Cwyoagunis, Tov eviomitoviol,
YICE TAQASELYIEL, OTOV TTOWEVE, TTOU OUVOLIAEL pe Tov Tw-
OV 0TV TIAQOTAV® TOLKOYpLe otV Arilje.

H TTgooeguyn xau 0 Evaryyehopnos g Avvag ouvaigot-
VIGL 0T ORIV Tov emyoedgeton H MPOCEYXH THC
ANHC (Ew. 4). H otdon, 1 yovouia ®ow 1) xgpooon
TG GYiog amnyoUy TNV W, 1 THQOVOIC TOU MUom-
HOU aryyELOU ETAVM OEELC dNADVEL RUTAGAVHG TOV OEV-
1£00, 0O TOV Omolo aovoidiet 1) Oepamauvida, TooPa-
vaig hOyw ehieipenc ymoov. Etor, nabwg anemoviletau
novo o Evayyehopog s Avvog #ou Toooheimeton o
Evayyehouog tov Iloaxei, 1) magdotaon VITodemvieL
TV ayict (O TOV LOVADIKO amodEXTY NS BEiKNC amOxOL-
O1C OTHY ®OW], £vBspun mapdrinon evyoviag twv Beo-
TATOQWV %O UVAOEIXVUEL TOV QOO TI|C TIMMUEVIS OTOV
VOio®ro aviog. XOoQaxrToloTiHe OToLElD THE OunvIg
CITOTEAEL RO 1] CUUITEOYNS VPNAT RQ1VI, TTOU puooneu e
10 8£VTEO TLOW TS, 1] oTToic dopeitan ne dadoyind, ote-
QEOUETORA 0TIV o001 TOVE, 0pBoYMVIa OTOLKELE,
HROOUNUEVE e emiong ogBoyovia diudywoa. O domxrog
HoL SLIROOUNTIHOS GUTOg ouvdLaonds, ®adme ®at M

AXAE A (2009), 188-189, g 2. Avadumxd e tov Opivo-Lgo-
oevyn Tov Iwaxein zaw rov Evayyelopd tov, Ph. Lafontaine-
Dosogne, «Iconography», 0.7, 170-171.

%7 Millet - Frolow, Yougoslavie, t. 1, TTaior 1957, tiv. 72.2.

28 Byzantivm, Faith and Power (1261-1557), woxdhoyog énbeong, Néo
Yooun 2004, 91, apid. 48C, e, 48C (E. Bakourou).

27 Venturi, Storia dell'arte italiana, V. La pitiwra del trecento, Mih.ovo
1907, 1. 252.



POTOORIOTY TOOOSNOVY ThaoTXOTNTO ®ow aiobno
TIS TOITNS DIAOTAONS OTNY Q1. Avahoya duapbomve-
TOu 1) %OV oTov Avio Karjun oty Ayoida (1295)% wau
votego. oty Ilavayio Meooymoitiooa ot Mdahieg
Aaobiov (1433/4)3L ev Opoa, pe daxord, emideta,
OTEQEOUETOUAA OTOLYELL TTOV ROTUOUVTOL e 0000YIVIES
£00yES, amodideral 1 ®hipnaxa Tov BuoloTneion ot
Eioodu otov vaod g Havayiag otov Akirapmo Aro-
#opmvou (1315/6)%, éoyo tov Hoyopévou.

O Aomaopog, oto BOQELO Moy TG RAUGOAS, ALOROV-
Oel TV Tapadooart] elovoYoagio %L EXTUAIOOETML
WTQOOTA 08 coyTerToVIHO Bdlog, To omolo dUmS £dM
AmOdIBETOL ATEXV, PE EVOL CUUGUOUO OTO(EIMV TOU
VIOdNAOYOUY TV« v»3, 10 TEooTho Tov Oi%O
TV OgomaTogmv. O Inaxelin oL 1) Avva, 08 GTOVO £Va-
YACAMOUO, qLYOVDES OTOTIXES, POOIES #on Axoppes,
gyouv mpoomrae oyedov avéugpoaota. Etot, T gaopo-
OUVI] ATUOOROIO YIet T BEiRY) GVTATOROLON OTNY TQO-
OELY1] TOVS EUUECT VITOANADVEL UOVO TO KOUALVO VpaL-
OjcL TV AmOANEN TOU ®TiopaTog, aguotepd. H pogg
TOV GQYITEXTOVI|UUTOS, 1] OTAON TOV TOOTAYOVIOTOV
200 1) OETT TOV YEQUDV TOUS OTOV EVUYAUMONO TOQUTE-
UITOVV OE TOOYDUgic oTov Avio Kiajun Ayoidac™, av
#00 ATOTEROUY #axOTELVY astopipnor] e aod
VPP, AUEM] TTODOON, WG IOCUTEQD ELLOVOYOUGI-
2O OTOELD TS ORNVIS ONRELDVETOL 1] AITELROVION TG
Avvag oagog vmioTeons amd Tov Imaxein. Me autd
1OV TOOTO 1) ayie eEalpeTal %ol o8 auTd TO ETELCOdIO
g meudirng Lomg g Havayiog, e ouvemels 0o mven-
LLCL TTOU SIETEL TOV URAO TIG OTO UVIUELD.

Zro Levéowv (B, 5), oagn mapéusrhion amo 1o wobie-
OMUEVE WITOTEEL 1] KAUVOGAWS ey H TENHCIC
THC ANHC, 1) 0molo voyeauifel Tov mootayoviotisid
00AO TS OYLOLS OTO YEYOVOS KOl EVGUME ooMaleL OTLTO
OOMUEVO LITELLOVILEL T YEVVAL TNG AVVOLS HARAOV, TOO(
™ yévvnon e Havayiog. H iotopnon tov emeoodion,
OTOV QTh0, OhryomedomTo TUmo®, dnhomoel Eva peta-
fomrd otadio oty £EEMEN Tov OEpaTog, xabmg ouviE-
TEL OTOLYEL {OQUHTIOLOTIAR TG ELROVOYQULUS TOU Té-
houg Tov 1300 2o Tov 14ov aubva ko £xivng mov o

M. Aomod-Bapdafidxn, «Ontorovougies tng Tavaryiog Megoym-
gimooag otg Mahhes Aaobiov Kowme», dimruya E (1991),miv. 19a.
32 Avoobuntdomg, «Exnlnolecs 1, e, 149,

3B aeal Eoty Avva modg tiy miday xai e10e tov Twaxeiu Soydue-
vov ..., Tischendorl, Evayyéii amoxpvge (vmoonn.22), 1V, 4.
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Euz. 4. O Evayyelouos s Avvag,

VOLOOYNOEL O TOV 150 andvar zow 65, Zony madaud-
TEQN OVIREL 1) DEOTOLOVOU 0T OZNVI] AEYDVA, AOUVIOL-
Ot 0T OEEL, 08 OTAOT] AVETI, IE Y UATOG CAOVTTIONE-
VL TU FEQUIL GTO YOVATO %L GTOV IO, Tou ovarade-
Tou folxd o8 ToRUTER] oTOWUVI], LTofoNbopEVY ATO

34 Millet - Frolow, Yougoslavie, miv. 1.1,

33 Lafontaine-Dosogne, «Iconography», 6.5t. (uoonu. 23),174.

36 N, Xartndden, «Evynon Maveyiog - Tévenon TToodedpou, -
QUARGYES HOL HTORQUOTAAAMOT) £VOS BENUTOS TTIV KONTUAN ELKO-
voyoagic tov 150v-160v mnvas , AXAE TA' (1982-1983), 161-163.
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Eue. 5. «H Tevnoig tpg Avnes.

veao1] Begamanvida dimha . To oo g oTemuvIg,
1 Béon xaw otdon g Avvag rot 1) Béon xow xivnon ™mg
Beoamouvidag avorahoty Ty amedvion oto Batomé-
oL (1312)Y, evih T0 0OTEQOUOQGPO OXTAXTIVO KOOUUC,
SLAOTUQTO OTOV CYELQIDMTO YLTOV THE ®OONE OV V-
oetel T Aeyova, amotehel ayanntd malaokdyelo dua-
2OOpNTIAO HoTifo™. Ty (dia, mahawohdyewa, oy wa-
QUUTEUITEL KO TO TOAIELL, TTOV TOTOOETELTOL OTU COLOTE-
0dt % OYL OTO REVTOO, g TUENVAS TS auvBeong: dimha
%O TTLO TOV CUVOBOUVTIL TOELS ENMMORENTOLES [ DMO,
VTUUEVES ®OTAMAAOL YI0L T1) YOOV TTEQLOTAOT), Ch-
LG e mopakhoryuévn amo T ovviyn otov 150 amva
QUPIETT), LE YITMOVOL YEOWDWTO HOL TETAO OTO HEQAAL 1)
TOWOTN XAl 1) TOITN, HE (010 YLTMVOL ®atL LovOV T 1) LEOTHTL.
H pog@r) oto 0010tegd, te YIriva fowuaTioTd 1oL ®o-
ounuévo ommg g Begamauvidag, ®oatel opouowro ay-
velo, 1 ik ota 8eEud onevog, 1) peoaia, e T0 xeq@al os

37 G. Millet, Monuments de UAthos, I Les peintures, [apion 1927, wiv. 88.1.
B Opo10 Buarooyisl TH BOE Tow Xo1oTon 0TIV AVEoTaom) %o Tov
EMOCOPEVD (Lm0 TOV (yyeho ovoavd oty Asvtépa Hupovoio, oto
Topernhmo T novig e Xopag (P. A Underwood, The Kariye
Djami, 3: The Frescoes, Néo Yopur) 1966, mwiv. 343 wai 371, avriotol-
yee), Ommg ®ou o Pabog oe ewmdve g Amorathhoons (B wod

76

Etx. 6. H EvAoynon taw wémv.

avTIRIVI|ON aOLOTERA, potdlel va ambmvel €deouo oto
toaméll. Atk oto nefdri mg heymvag, otnv duomn de-
ELd, novydlel 1) VIoyEVvTY, ToQAraQo VIVHEVN e Puo-
OLVL PapoOQL ®OlL OYEOOV TAQANEANUEVT], POl g LOVAdL-
70 eninevipo evOLUPEQOVTOS avadevieTon 1 Avva,
evrehie aouviBloTy elrovoyoapury) tagéxrion). Téhog,
oY Ewovoypagia Tov 150 aldva meooyQapovTaL Ta
dto wmjpwa oto Pabocg, pe Tig eETOUATIRES TNV HOQU-
(PMOOT] TOUG TQOOOYELS, TTOV EVAvovTol e faburdnxrivo
VOO0 0TI OTEYES HOL TOIYO YU

O lwaxeip oty Evkoynon (Ew. 6), tagovoidler povog
ToU TN [xen #0onY, avardhovBa Tog TV TEUTAVED-
oV 0TO PvNueio Tdon va eEagBel 1 mpévn oe ot
aylo. 101aiTeQO ELOVOYQUPXG OTOLKELD TG OXNVIS
QTOTEAOUV 1) GTLAVLCL DLUPOQOTOM O THG NARIOE TWV LE-
oéwv, ommg votepa oty [avayio otig Mdhhec®, noun
YOWUATIHY] EVOALayT) TOV CUPImY TOUG, TAVOUOLO OTOV

140v c.) aro BuLoavnivo Movoeio Idptnarog Apyemonomon Ma-
zopion I oty Aevemoia (11 AL Borotdmovkos, Buavivés exo-
veg, A v 1995, 215, ag0. 101, ez, 0. 122).

3 Onwg #on oto ym@doTd om) povi) g Xapag, Underwood,
Karive Djami (oo, 19), mwiv. 109,

40 Aamod-Bapdofdom, «Meaoymoimooos, 6. (vroonu. 31), v, 260
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Eue. 7. Ta Erooduc.

TOWMTO KOL TOV TOILTO LEPET, O YLTMVOS TWV OTOLWV Elval
AAOTIRTOS e TO 1010 COTEQOUODPO ROGUNULL TOV YLTH-
va g Begamauvidog noL TS GQLOTEQNS EMOXETTOLAS
010 [EVEGLOV: %O TTQOTAVTWYV, TO YLOQTIVO, XEVTNTO TQU-
neCopdvrnho g owodéomovag, eEcupeTind delypa hai-
G TELVIG TN ETOYIG, TOU ETUTEIVEL TNV EVGPQOOLVY
ATHOOPUQA, AVELOYU OIS TO AYOTEQO EVIUTIWOLUHO
otov Ayvio Tedoyio ota [Thepeviava Zehivov (aQyés
1500 au)* 1éhog, 1O évreyva SLOPHooPOUEVE aOTIdLO
OV CUVODEVOUV TO TAOUOLO OTQMHEVO YL TV Evwyic
Toaméll, Opowa otov Tapo g Kavd otov Ayio Nixdhao
Oopavé (1310-1320)%2.

H Avvo oto Ewoodia (Ew. 7) moogEdoyet g mopmgs,
070 TEMTO EMUTEDO UL O TYTIRY] BEOT), OTTWG avdhoya
omv Arilje*? 1j otov yertovixd g Aviog Avvag vad g
[ovayias™. XapuxTnowotixd cuotatind e TuQdoTa-
ONG OITOTEAOUV TO UOLOQUTO PELDICLT OTO TTULdKO TQO-

4 Aaombhordaxng, «Bxxdnoiecs 11, e, 291, Passarelli, d.. (vmo-
onp. 20), e1¢e. 137.

2 Torovpidov, d.m. (vwoonu. 13), mwiv. 50.

43 Millet - Frolow, Yougoslavie, . I, miv. 78.2.

H ZavOdm, «dlavayia 0to Avsaodss, 6. (vroom 26), 192-
194, 8. 7.

OWIO TG YAURVTATHG #OONG, UAAA ROL TG OTAVLL KO-
Appéva ammd To pagogL xéowe Te, Ommg ot Studenica®
ot otov Ayio Nwohao Mepauméiov (B wod 14ov
o) xadladteoa, 10 TOAUTEAES OTNY O] TOU ZAL10TO
pnuobugo ue v TOEWTY emOTEYN WOV CLTOM)YEL OF
OTOUQO, TEQITEXVE OOUAENEVO, OUY £QY0 YUUELTO, UE
OUVBETO YEMUETOO HOTIPO KO ROOUNUEVO 1€ LUQYUOL-
1apwe, omwg omyv Havayia oug Aovpmvies Makefi-
tlov (1323)Y, oto omoio moofdiietan xon éror avadel-
xvveton evagyeotea 1 [avayia. [Tokvtehés, ue avaro-
YO YEMUETQRO SLROOUO, GTodIdETOL TO (POUYNT TOV
Buowotnoiov oe Toryoyoagia g Oelag AsrtovQyiog
otov Ayiwo Teoyio otov Kovpvd Amorogwvou (Téhn
120u an.)*, ahhd naw oe dutind oy, Owg 6To YL W-
76 TS Yramavtg ot Santa Maria in Trastevere ot Po-
un (1291)*, £0vo tov Pietro Cavallini xat 0TV TOL(0YQ0-
pla g Kinong tov pvnotiowy oto magexxhioto g

43 Millet - Frolow, Yougoslavie, T. 111, tiv. 60.2.

46 AA 26 (1971), Xoovind, 227-228, miv. 5426 (E. Mropumovda-
n|3).

47 Borboudakis, Kreta, e, 311.

48 passarelli, 0.7t. (vrwoom. 20), emx. 126.

49 Venturi, Storia (vroonu. 29), e 119,
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Eux. 8. H yalaxtotpogotoa Avva.

Agévag™ omy [adova. Advero amd ) Avon 1) avadd-
VELD, TAQUUEVEL AYVOOTO.

Epfinuaren tov pvnueiov agdotaon, n Ghlote 0do-
omun ayia Avva wov Onhaten my Havayia (Ew. 8), ov-
pItinomveL Tov Beopntogind ®Uxho atov fogewo toiyo,
ae Béom maouon tov Xowotow Tlavrorodroga otov vo-

30 5r0 idlo, e, 256.

51 A. Grabar, La peinture religieuse en Bulgarie, Texte, Iuoion 1928, 105.
52 Hadermann-Misguich, Kurbinovo, e, 131.

B AavBaopéva Bempeiton and ) Lafontaine-Dosogne 6.7t (vmmo-
o 3),135) new tov Kedwondon (K. A. Kahowoong,'H @eotoxog eic
v elxovoypagior Avatoifs xai Avcswe, Oeoouhovixn 1972,93)
1 bnipd et swove ot povi) Batoredlovw wg ) mahodtepn amel-
HOVLOT), OFL UOVO ETELDT 0OVOROYEITOL 0TS (Y EC TOV 1400 audva
(Tovyopidag, O (vmoonu. 7), odha ®wugimg SoTL suoviCel Ty

78

no. To Bépa mg yahoxtotpogovous Avvag Paoileto,
g yvooTtov, o1o Ipotosvayyého tov laxomfou (VI, 3)
70t OUIPOQYPMVETHL HE TROTUTTO T YULUATOTQOMEOVOU
tov Xototo Havayiot, H £Eoym, 0ealiomizt) Toi0v00-
¢pla g Onhdlovoas Avvag otov Ayo Temoyno 010
Kurbinovo (1191)%, 1 mahkadten yvooT) amenovion
™S, PUIVETON Ve £YEL EMNOEAOEL, TOVLIHLOTOY (105 TOOG
T oTdom zow Evouon Tov feégoug, Ta EAAyLOTA, PETOYE-
VEOTEQU, TUQUIEIYIUTA, OTMG TNV TUQAOTUOY OTOVG
Saodvra Mdotuoes oto Tirnovo (1230)*, otov Ayio
Sréqpavo Kaotoouds™ xar oty Hegiflento tov Mu-
otod°. H teyvotomx] amddoo) Tg YuhurToTooqol-
O0G AVVOS OTO PVIUELD OGS, UE TTQOGMITO VEUVIXO % UL PE
LORRIVO, TROTVTTUYO UOPOQL, DCPEQEL ATTO QUTY] TG
foeporgurotoos ayitg 0TO TEUTLO, HE TO YNQUOUEVO
TOOOWTO %at T0 Proovi govyo. ITowtogavng eivar 1)
otaon tov meudot, vabomg maguotaveton Eumthmpévo
EVOCUUOVIXG OTT) TOUAY) AYR AL, %L O3 2AO10TO OTWES
Ot TEONYoUREVH €0y, Vo ONhaleL poxdoa tov ov-
VOTTTUA AL, OYNUATIRG, 00V BNAI0TQO, GTodOIEVO NAGTO
™G PAVAG, OTMG YAQUATIOLOTI%G 08 erxdva e Tyv ITa-
vayia yahaxtotgogood oty povip Zwvd (1250-1350)77.
EEloov momtoqavig eival %aL 1) augieot) Tov, |1 To -
OITTO OTTAQYUVO TTOU GOULOTUALYEL TO Puoowvi papoot,
OTOLYEIL TTOV UTOTUTHVOUY TQOPAVHS TNV TEOOAY
TOU GYOYQAEPOL G0 TN GUYYQOVY TOV TQUATIAY TOU
tmraopon.

H dwegooetin tevoTQomixt] SLeTimmon %ol TELVIXT
eMEELQYAOLE TV TOLLOYQUPLDY TTOU TTOQOVTLATTI ROV
dmiamvel adtoppuofiTta T suppeToy] HVo dyoyed-
POV 0TV eXTELENT TOVG. ZTOV IEMTO Umodidovpe TV
«ayla Owoyéveiar, dniadn ) Poeqoroatoton Avva
oto éumho xon tov Ioaxein otov dpogo fogeo tolyo,
HOQYES ETUPANTIRES, HE AOUOVIXES AVALOYIES, DLOTVITM-
HEVES 1E OYEDOV (PUOLORQOTLXY UVTIAYN %L QedloTL-
71) duabeon. H Avva eivan poo@n meoinkelom) oe fuoot-
Vi 0000 pe emizredn wTuoloyia Tov avonoel xdbe Tha-
OTROTN T, OTMG CUVADEL 08 MTOGUQRT, HEGOROT) YU-

AVVIL VA HQOTEL TADE TO BREGOg Y mols VoL To B ateL.

5 Grabar, &.1., s, 20,

3 Oghdvdog, «Mynueio Kaotogudgs, &.m. (vroon. 5), eux. 86. Ie-
henavidng, Kaotogia (vmoonu. 5), miv. 1015, Siomkos, 6.7 (vmo-
onu. 5), e, 123,135,

36 G, Millet, Monsements byzantins de Mistra, Album, Tlogion 1910, iy,
128.4.

ST Byzantium (vmoonu. 28), 356-357, aptd. xow eve 215 (A. Weyl
Carr).



vaixa. H éugpaon ooy ooymonuévn nhrio vmoyouu-
piletan zow Ao Y Arod0oT TOU TEOOMITOV, LE T Y-
Vidn, Pabud QUTIOU GTNV TEOEUL, TV EVIOVI], RUUITUA
yoou) ov dnkaver TV TRUSUQOTNTA TOV JEQUATOC
RATO ATO TA PaTe, To BaoLd TOER TmV QoudLHY, T1) Ko~
Lo, xvemovaa ayedicon tov avtov. O,u veatel oy
Ayl 8iVOL TO OTNTO TAVHROQIL KAl TO LAXQLE, LOUOVL-
74 ddrtvha 010 ehetBeo yEoL e, H [Mavaryia eeovi-
Cetaw wg evbpavory, kextoguig Tadovia, o Toaxrein
Mg RALOLOIOUEVOS, MOLLOS AVTQUS, IE ETMITO QUTIOM-
HEVO, QLA O UE TROVOLOL PR 0L YEVLOL.

H ovvodn teyvixt emeEEQyaoia Tmv HoOpMmV, e Enqaot)
ot Corvoupury) extEleo) now T Aeloyiopévy %onan mg
yoounc, elval AETTopueQeaxt] xa axoing: Ta yaoa-
ATNOLOTIAG, YOAPOVTUL PE OTADEQY HUOTUVOROAKLVY TTL-
VERUE, TO LATLOL ELVOL PEYRAGL KO EVTOVEL, TOL YELLY) OTEVQ
0L LAROYOUUUEV L, TAL AVTLA OYNUATOTOLOVVTAL OF OLL-
LOOUNTRG OTOLYELL, 0TS EVORXTIAG OTOV TIQOTATOOW
0 TQUOLVIITOS TQOTAUOROS OTO TEQLYQUMIC TWV TTQO-
oWV TEQLOQLEETAL 0ITd TO £100¢ TG ToVIXG S abiu-
OPEVIS POTEIVIG EMOEQIOUS, TA TOAATTA, TOQMALY-
ety heTTd parTo. Eveyvae saQuxokovboly non avader-
ZVOOUV TO avdyhvqpo TEoommov ka hapov. H Sigvdé-
TN TN TTUYOLOYIOS HE POITEIVES TIS UUUES ROL TROTEL-
voyomuo 1o Phbog Tov TTUEOoEMY TELVEL VOL VOO AD-
08l TNV Thao Tz debomon Tov omudtov. Ta ragamdvo
OTOLYELL VTOBELLYIOVY OO, ROVO CoryOaQo TG TTepL-
(PEQELOLS, TTOV EYEL EVOTEQVIOTEL TO VYOS %L TC PEGH TG
téyvng Tov lodvvy Hayopévor®®, Mahota, 1) Se&lomta
TOV OTOV YELOLOIO TOV YOMOTIQW %o 1) TOLdTH T TOV €Q-
YOU TOV, %0HMS KL TO YEYOVOS OTL ExEL EXTEREOEL 0 1BLOS
TOV VITOAOITTO OLEXOOIO TOV TEUTTLOV %O TOV 1EQOV, But
HTOQOVOAUV VAL TOV TROGSIONIOOVY S EMAEYUEVO OU-
veQYdT Laihov, Tad 01g Amtho pELog TS «OY0AN G, TOU
omovdaiov avtov Lwyodgov tov 14ov cuwva.

210V OEVTEQOD, AATZOTEQO 08 VPOS, IYLOYQAPO TQOOYO -
(POVILE TO ETTTA EMELTOOLL TOV RVLAOU TNG AVVIS oL T
YULURTOTQOPOVEA aryic. Ot cuthoizés, »abNUEQUVES nog-
(pég ov Loyoagilel dapegovv oty amxodoot) Tovg. O
20OOTES TRABOVTOL 0YRMOELS RO OTEQEONUETOUKES, O)E-
0V nuProtxée, dmmg o Lloaxein oty EEooia, otoyeio
OV ETMTEVETOL %O CITO TV EVIEYVY] (POTOORICON OTA
TEOGMTA, 0TO. oottt duymEILovraL pe ouvémed To

38 N tov Taympévo, Ty Téyvn %o 1) «oyohi» Tou, Bi. K. Kaho-
wopnge, <Twavvng oyouévos. "0 Puluvivog Corypigog tol TA
aliwog», KonrXp IB' (1958), 347-367, 10 povadiud, mpoolto,
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b ™
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Ewx. 9. H Kolaxeia.

@oulopeve amo To oriend media, dmng oty Kokoxeio
(Eix. 9): Oemomvtag e vrodetix] )y Qotog exave
OeELd wan woog Tov BeaT), TO PG AVAOEIXVUEL TO (0L
OTEQO TOV TQOGMITOV XL TOU Aot g Avvag, #uka
OTNY AXEY TIG PUTNG, OTO OAYOVL %01 0TO OEELD TG 0Q-
s e Havayiag ko xaroknye ot 0elud aoeud, oto
CUTE %0 OTNY AVTIOTOLYN TAEVOG TOV kaupol Tov Twa-
®eip. Me avt) Ty emdegia goToorinon meoodioite-
TOL UE CO@IVELD 1) OOMY TV OYAMV, VITOONAMVETAL 1)
OTEQEONETOLNY TOVG GOBOMON %aL avougeitan 1) Sodud-
otat), eximedn, awodoon tovs. O 0pbies ELyovQEs,
avtifera, CoyoupiCovron emimedes naw dreyves oe dopr
0L FVORAUTTEG O€ RIVIOT), %L LOLALOVY OUY VO, %00~
patovv oe mElOTA dugAVELOYA pEYALA, OTmg 0 Twa-
zeip oty BEvkoynon (Ewx. 6).

Xagantmouotxd oToyEid 0Td TAATLE TEOOMmITA OLmV
TOWV PLOQYPMV, TTOV £X0UV OYETHA X0 LATLOL UE EVIOVT)
(LS %o PETMITO OTEVO, ATOTELOVY 1] DUVATY] RUOTOVT|
YOUUIY) TTOU TEQLYQUPEL T NATICL %O XOPUTVADVETAL
OOV GYXRLOTQO QOGS TOV %QOTOO, 00ilovtag To avw
Préqaoor n yoiyoon mveld mov yodgeL Ta @ouoLL
s oty duyohar) OIS TG LOROLAS UG T GUQRM-
PEVEL eI TAVO 0TTO TO OEAUOILO TNYOUVE T MYOOTA,
AL POTCU GTNV TEQLOQLOPEVT] UTTO hADOTOAMVO TQO-
mhoopod emdeouida, wov dhovouy ™y €Enoon Twv
oyxov. Kai z00img, 1), 00y jaoxdl, TARTIO %o ETUN%NS

CUYHQOTIEVO, Tad TIE aduvalieg Tov, dpbpo Yo Tov amovdaio
auToV Laryoigo.
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ORI TOV JLOTUOY, 1] OTTOLM, TOLYOVEAT] OTHV %ETO TS
armOANE, Ourypdget EvTove Tor LUYoUUTAd, Ommg OTo
modommo g Avvag otny Igooeuvy) mg 1) oto Ievéoiov
(B, 4 2on 5). Avahoyn eiva 1) Orioon) TmY Oy 08 TOL-
yoyougic Tov Evragiaopot otov oo oto Tugyi™?,
gvdexTivn Tov Bonvou exel. Téhog, ) Tugohoyia, mepl-
hprrru won T, pe Pabitoves, oto oo Tou evoiua-
TOG, MTUYWOELS, TUQarohoVOel TNV ®ivnon ®ou amora-
AOmTer TN dOUNoM TOV sORdTOV 0TI ZaboTéC oo(pec®,
omwg otV Avva oto Levéolov, evid rahimrer adéEw Tig
Opbieg (quyotpeg, axrvomvovtag “abe mpobeon mhaoTi-
G ATOdoONE, OTmg 0TOV aEyIeQén ot Eioddia.

To (010 TEYVOTQOTXRA HOL TEXVIA Y UQOUTIOLOTLAE £
ONUOIVOVTOL %0 OTOUS EVVEN DWONTES OV OUVESQUL-
JLOLY, (DOTE VO VOLOUVIOTEL XOL VO «OVIOTOQLOYQ U HE(»
N o exxhnoic. Tola avOpOyLVaL ©oL TOELS HENOVMUE-
VoL, GLOL QEOPEVOL, EXOUV ATUOUVUTIOTEL TIUNTIRG Xl
TEQIOTT AQLOTEQA %o DEEWT TS 10000V oToV POpELD,
HUTLRO 1l VOTLO TOIY0, (05 VITODELYIO EVAAPELOS %o Tt
QOBELYICL TOOS NN YICL TOUS TUVTOTITES ®Ol TOUE
EMLYOVOUZ TOVE, ARG Row g odtapqLafiTnrol ®droyo
THE XVOLOTNTAUL TOV VOEOoRO %o TS YUom meotoynct!. H
TOOTION TOVE, EXTOC GITO TTQOQUVELS TTEQUTTMOELS, Buoi-
Ceton oty oW o 76 yoovia avayvwon tov Gerola®?,
RUBMC oL TEQOTOTEDES TVVODEVTLHES ETLYQUGES ROV
KOTOOTOUGEL, XOL 1] ATITOOIXT] EMYQUPT] TOV TOUE [IVI]-
HOVEDEL EIVaL &V TORROIS EEITNAT %o SuaavayvmoT.
Z1oV BO0EL0 TOlYO, “ATW WO TV EMLYQU(T], ametkovile-
100 0 verpog Nizohaog (Eux. 10), 0 omolog dev pvipo-
veteToL oty emyoaqn, ahhd dioomlel To Gvoud Tov,
NIKOAA[OY] czx0hovBoiv, otov dutizd, 0 Miaih tov
Iétpo pe n yovaire tov (Ew. 11), ne guidoqopo whadi
AVAPESE TOUE, OUPBOMAT| ZOTOYOUqT) TS TQOOdO%IS
TOVG YLt PeTh Odvatov avrapol] T Sweeds Tous pe
TOV Y000 TOmo Tov Iupudeioov™, drwe avaroyo oe
TOQAOTAON TV XTNTORMY 0Tov Avio Indvyi Aoorou-

3 Audsmne, Mvnueia Evfoiac (vroonu. 9), aiv. 110, Temgyomot-
Lo, «Toyoyoagies oty Edfowas, 6., (vroonu. 12), wiv. Ta.

80 ‘Oming magdpola o8 Tahamoldyed £0ya TOU EHTOV TETROTOL
Tov 14ov audver: P, Yo Ao adeEry |, TOV FELOLONO TS TETUY0ko-
VLGS, TOU VTOYOUUITEL TV TAAOTIZOTTH TOV oo, oty %abi-
o) poogn) Tou Lmaxeip oty E€opia (Ewx. 3) o mg Avvag oto
Tevéoov (Eux. 5) ne exeivov otov Xouomo omn) omnvr) He Tn) Zapcoei-
e otov Ao Nizdhoo Oogovo (Tomovoidou, 0., (vmoonu. 13),
Tiv. 51) 1) 0TOV TETAQTO %L 0TOV €XT0 ATd AELOTEQH ATHOTOLO TOU
apotegotl optkov oty Aevtépa Tapovoia oto rapezxhiow T3
poviic g Xarpas (Underwood, Gt (vmmoomp. 38), miv. 377).

80

Eux. 10. O agreowtns Nimoiaos.

61 D, Mouriki. «The Wall Paintigs of the Church of the Panagia at Mou-
toullas», Byzanz und der Westen, Smudien zur Kunst des europdischen
Mittelalters (emp, L Hutter), Biévvr) 1984, 183,

02 G. Gerola, Moniumenti Veneti nellisola di Creta, 1.1V, Bevetia 1932,
451-452 (o010 &g Monumenit).

63 Tio, Tov oUpPORops ToU [UTEeD GTOLLELON-%1|TOV 08 TAQUOTH-
OIS XTHTO0MY YLy, omor dmadver Tov Topadeco, k. M. Aye-
pdorou-Totapudvon, «Or Torgoyoapies g owmoyéveins Bapdod-
vi) 610V Ayio Nizohao oto Dovvrovzhi mg POdovs, Baoduor.
Agidowua oty peijuy tov Hatdor Aalapidn, ADiva 2004, 255,
GOV Ol OETX A TAQOSELYIATA ol PIBALOYOUpid.



Ew. 11. O agegotiic Miyand tov Hétgo pe ty ovufio tov.

oiov orov Mukomotapo (téhn 1dov ai)™, na o Tedo-
yiog Tov I1érgo ne ) dunn tov (Ewx. 12), 6eE1d naw aot-
OTEQC TG E10000, UVTIOTOLLM OTOV VOTIO TOIXO, diTha
0TO TUEAO aidmuUd, WO aTaUTIOTH HOOEI], UE TO OMUC
0€ HOTUTONY] KO TO TQOOWITO OF TOICL TETAQTA, ETPANTI-
%1 AOYo TG W0V BINE evdLNaoiag TS, Iomg 0 Tody-
e tov Kovtohéo g wtnrogurnc eryoagne (Ewx. 13) wau
Térog, og BEan moofefinuév), péoa. oto dutnd aidmua,
o0 epgag lwavvne pe ™ ovufic Tov xna o veapog Baot-

& K. Muhomotagurdoe, «H Puavnv yovaureio @ooeoid ot fe-
vetorpatotuevn Koo, KogrEor 1(1987), wiv. 50.

65 M. Xarlnddmne, «BuZaviivoy zai Xootiavizdy Mouosiovs,
AA 21 (1966), Xoovind, 26, miv. 25

% K. Muhomotagurdnn, «H evdupaoic g yovaizag oty Korjm
emmi PeveTonpatiag», Apyawioyia 21 (1986), 48-49.

57 H iS¢, «[1toarmnoogis 0TS TOROYOENIEVES TEOUTTHOEIS TV
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Ew. 12. O agiepmtis ledoyiog tov TTétpo pe ™) ovufic tov.

Aewog tou ITétgo dimha g, Tov eVAOYOUVTOL UTO TOV
ombaio Xowoto Eppavounh, Ynhd oto #EVIo tou Tu-
umavor tov aydoparog (Ew. 14). H popgt) tou veagot
XOL0TOU TUQUITEUTTEL, KL OFL HOVO ELKOVOYQUGIRC, OTOV
Enpavounh ov Coyoagiletal oto eEnTegurnd Tugho to-
£0 ToV VOTIOU TolXOU TOU ®KaBohroU THE novig tov Ooi-
ov Aouxa xo el yoovohoynBel amod tov Xartnddmn
oTo Téhog Tov 1300 1) oTig apyéc Tov 14ou anmva®,

O haixoi dmoNTES, AyVmOTOL U0 COYELURES T YEC, El-
VUL VTUREVOL [UE (POQECLE CIQYOVTIXY] KL ETTLONY), EVOEL-
XTI TNG VPR BEOMG TOVE OTNY LEAQYIC THG VTOTIAG
ROWVOVIOS®, GhhG #ow ONUAVTIA ROTOYQUGY TMV EVOU-
HOTOLOYVIXMY TQOTIUNTEWMVY THS EOYNG KL TOU GRIUCIOY
£6VIXOU PQOVIUITOS TWV LITOBOTVAMYV: 1] GVHVUUY TQE-
oputépa dev mugaheimer va SNAMVEL HE VITEQNQAVELD TO
Brlavavo g yévog, ommg delxvouy oL SrépaioL aeTol
OV ROOUOVY TO EMQEQGUUATA 0To novty the. H avoty)-
01], onovpa goosowdt Tov Mixanh wow tov Tewoyiov,
7Q0o0dLoQLOTIX TOL evifna Gvdou® nal maedoLe: e
tov lwdvvn Mooy, SwornT otov vao tov Agyayye-
hov Myomh ota 'EEw Aaxmvia Megapmréhou (1432)%,
OMOTEAELTAL GO EQUQUOOTO UTOVOTO, TOU RAEIVEL UE

wENTooev-aplieowToy s Kones, Eldaawi. Touog tuntxos
yeee Tov zalnyyri Noeodao Hdrove, Hodmheiov 1987, 142,

68 Gerola, Monumenti, 7. 11, Bevetic 1908, 338, a0, 48, miv. 16.2. Zr.
N. Madeodanne, H exxinoia tov Agyayyélov Myanh ota Ew
Aaxavie Mepauméddon, Ayiog Nindhaog Korpng 2000, 114-117,
miv. TA".
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Ew. 13. Atavtoroc agrepmne: o Imavvys tov Kovroigo (;)-

SLEAOOUNTIXT] OEOE KOVUTLMV ATO TOV A0 (1S T1) NE-
on®, drwg 7oL OTa pavivu, %o GVETO TavTEAOVL Tov
@OcveL Myo #avm amd To YOVOTo %ot OUpPTANOMVETL

69 O g1 g xovpmdY wToTERO VoY 5ToV 140 AV dyasTiTd Si
ROOPNTO oTolyeio e dvnxig avdpulg évovong (A. Lymbe-
ropoulon, The Church of the Archangel Michael at Kavalariana, 214),
ahhd o orov 150 dudva. Omme MOTOTOLEL VI TOQADELYILOL, XL TO
moptoaito Tov Lionello d’Este, £0y0 tov Pisanello (of puod 1500 au.),
oty Hivaxotvzy tne Axadnuiog tne Kapodoao oto Bergamo, Bh.
L. Venturi, La peinture italienne. Les createurs de la Renaissance, Teve(n)
- TTagion 1950, ex. 0. 98,

70T ymberopoulou, 6.1, éyyo. v, 28.

"1 S0 idio, 214-215.

2 Mukomorapurdzn., «H evdupasio ovy Kotris, 6.1, 50.

7 Onwg eeedlel n Avpmegomodhov (6.1, 215-216), av %o avidh.o-
Yo £vOUpA Gooly oL LovoLKol 0g Towyoypupla e T Mynotelo tng

82

ne Ynhéc PuooIviEs RAATOES %O OPOLOYOWIO LovOTaL
oryévo orov opo. H «parti-coloured» 1) «mi-parti» yopo-
ATNOLOTIXY] EVOULOOiC TOU povayrol ST oToy vo-
TLO TOLXO, pe mhatiés oplovnes, evarhaooopeves Pobu-
HORRIVES 7O REURWITES, TUIVIES, OUOLUS IE TOV SWENTY)
Indépou otov Agydyyeho Muganh ota Kapoadaouavd™®,
emnoeLoéV) o T duTi| ZohouoBnoia’ %o Snpogi-
Mg otov 140 nen 150 andvae’?, mOavdv Tov mooodiopiter
WS TEOCMTO peyahooynuo’™. O veapol Nixohaog #ot
Baoikeiog, pe ®ovrd nodhid, ooty amho RorXvemTo
OO OV HATAAMYEL 08 (Paody TAVTEROVL Kot SLaAo-
FTETOL ATO OTEVI] SOV, YOACOT] AATO GO TY) JLEOT)" 1] A~
011, Eénxevron oto otNHog CEE XOVUTLDY OTOV JTWTO
AL TO OGO HE TO DLAXOITIAO HOOUNCL 0T Aar] %ot
070 0TOWO TS BNng Tov otov Seiteo Sev avalQotv T
OUVOLKT], OUOLOUOQEPT, EVIVTWOT TS (POQETIS TOVS.

O Tpelg SwENTEIES EIVEL VIVUEVES PE TOV 1010 TOo fu-
Covuvay oty rotayoy] goltywy, mbavov épueon no-
QoI o e6vizt] Toug TanvtdTTe’* Toln emddAnha
AeURG ooEnaTon pte RABeT1) AEUHI] TOLVICL ETTQQUUILEVT]
010 eEWTEQIRO, 1O%UIVO PovTl |1 Taflic, Tou ovyreo-
TElTOL pe oo Ymha oto othlog, ®var hevan poveiha
OTO UEPCAL, AUEIES OpOLEL OTa e TG OTONENL 1e
v Swonrouny otov Agydryyeho Muganh ota Kafaio-
owvd >, TEhog, To. EVIVAWOoIXA, TohTERT oo Tou
TQOOMPEQOUY TCL TOICL (WVOQOYUVAL, OF O TEQIKEVTOO,
%weig oyed OV QUEMIATA Kol TAQIOVOX, KA LOTUNHEVL
ooV £0va yupeTd®, avadoye pe to fugimipo Pruobu-
00 ot oxnvi| TV Ewwodiny, dev aviiotorovy ooqo-
hoyd, we eibotal, 0UTE %AV OUYOTTIRG, OTO OPLOLWILA
TOV VOO, £ LTAOT, LOVOXMOOU %ot [1E SigLy Ty oTéyn,
e tov omoio damavnoay wg dwenrés. Hoofinuarixd
OTNY EQUIVELRL TOVG, amteroviLouy mbavov aorogopu,
JOYw TG TEQIMEVTONG, VAOOYNUNG ROOGYG %o TG
TAONMAS ROOPUNOTIS TOVE, OTOLKEIR TOU YooaxTnoilouy

[avayias otov vad oy Aopwviravay oto Bolzano tijg [tahicg
(vv0pm oto 1330), Ph. La pittura in Italia. Il Duecento e il Trecento, 1.1,
Muihévo 2003, 2%, 172.

™ Muhomotapurdxn, «H fuaveivi yovaureio gogeoidy, 6., 112-
116 7o 117-118.

73 Lymberopoulou, 6.7v., éyy0. miv. 28, 29,52, 53,

76 Me ayeddv dpoto SLdnoapo amoddeTaL 1) VgL oTRmYY TS
Bzountopog oty Kolunor. otov vaod tg ITuvoylag oto YerTovizo
Kaxzodizi, oL toovgugieg Tov omolov amotehoby 1o yoovird té-
Aevtalo Yv@oTo evumoyougo £0vo tov Iwdavvy Hayemévou, Bi. ©.
BavBaunn, «Avo vaol tne Havaylog oto Kaxodiw wo oto Kdadoog
Kavdavous, 290 Zvusdoe tie XAE, Abriva 2009, 84,
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Euw. 14. Ot agrepwtéc, o woéac lwdavvic pe tyy mpeofotéoa tov xar o Ba-
gidewog tov [TéTgo, evioyoiuevor amo tov Xowro Eppavouni.

10 hEITOVQYIRO QUTO OXEV0C’, OTME T VEOTEQW CLOTO-
ool e Adpuavotmohng oto Movogio Mmevdann
(1667) e g Idrpou (B wod 18ov a.)’.
EEioov moofhnuatny sivar xow 1 yoovohovio extéhe-
015 TWV TOLOYOUGLDY OTOV TEAEUTALO OTLYO TG RTITO-
oS EMLYQUENGS, TV omola. éxel petaypdapel o Gerola
wg eEfc™:

Avaxawiob ex fialoov xat avis

(t)ootovoagnii o Oetog xat iy

OETTOS VAOS THE aylug Avyg, dia

avvopounc lewoyiov tov IMeétpo xa

G OVUPLOV AVTOV ... , Mygaiid

rou [TéTpo xaw s ovpfilov avrov, lody

7T Sipgova pe T T, Owovoudun-Tlanadomovkon, Exxlnowot-
nd apyvod, Ahjve 1980, 4.

78 Agtogooio Adpwovotroins: IMTides Mvotnoiov (vroonu. 10),
apif). 98, 0. 271, e 98 (A Maadiudiy) aptogoowo Tdrpov: Outo-
vopden-Taradomotion, o.m., 17, eix. 8.

7y perayoag) Bh. ota Gerola, Montwment, T. TV, 451. Ot sgev-
W TES o Exouy avageobel SieEodindTEOO 0TO PVIIELD Ko £ouY
wobemioer T goovordynot tov Gerola mapatiBevron maeumdvn

vou i(&)ofms dua xat s ovvfliov avtot
- lmavvov tov Kowvto(d)éo - Ewnvn
e TCaxyapivas - Ab(avaoiov (?) tov)
Bouvia(x)a (?) xavtye ovvfiov cutov.
Fic G2 5 Eev ungvi
atyovot(og) e toug H.
H »atd Gerola petarygogh] 6 ¥Qovohoylag wg OT, 00v-
7ii, € xan g, dnhodn) 6965 amd #TIOEWS ROOUOU, AVTLOTOL-
el oto £tog 1457 and Xowoton yevvijoems. Tn y0ovoho-
Ynon avti) égovv amodeyBel now emavaldfel 0ooL £xouy
avapeebel oto pvnueto, pe eEaipgon tov Madegdnn, o
omolog, Bewpmvtag ) havBaouévr, t doobwoe %o
TomoBETOE TO £QYO0 Evay auhva evwpitega, oto 1357%.

oy vmoon. 1O idog o Gerola, eEdhion, mapabéter mapahhoy-
péV S0 oOES TV (YLK TOU LOOVOROYNOT), TOOQUVHS (LTO
afhepio, wz 1357 wou 1462, Bh. Gerola, Monumenti, t. 11, 300 vmo-
o 2 zon G, Gerola - K.E. AaomOuntdane, Tomoyoaqpxos xatd-
AOYOS TV TOOYoagnuEvev exxinauny ™ Kojrys, Hodrheov
1961, 39, avrioTouya.

8O Madepdungz, Siufdtovrag wg w 6,1 o Gerola Bewpohoe oav-
T, EYEL GO TV TOOTEIVEL T1) ROVOLOYNOT TOv Slxdopon Ton
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Mezd v vréeudgn gutoyedgnon g emyeagiss! xa
™V £vdeheym mohooyoapue] eEETaoT TS and Tov Aya-
uéuvova Toehixna®, mooxvmteL 1) uxohovdn petoryo og:

ANYK(ADNI(C)OH [EK] [BA]JOPOY K(AI) ANIC

TOPIOrPASHOH O @EIOC K(AINTAN

SEOTOC NAOC THC ATI(AC) AN(HC)

ATA CYNAPOMHC FEQPIT

OY TOY NETPO K(AI) THC CYMBIOY

AYTOY [, JMIXAHA TOY II{E}

TPOKAIT(HC} f[CYIMBIOY AYTOY IQ(ANNOY}

TEPEQCAMA [K(AD] T(HC}CYMBI(OY) AYTOY

IQ(ANNOY) TOY K(2N}TOAEO EIPHNHC

THC TZAKTAPINAC ABfA]

[NACIOY TOY] BOYAATA K(AI) T(HC} CYMBIOY

A[Y]TOY

EIC ETOYC 5fw]és EN MHNIA(YIFOYCTOY EIC

Kr
H pehétn won n vée avdyvoon g emvyoagns EdeBay
OtL @) o B0 TERELTALOL OTi oL TS Exovv offnoTel xm
ATEYVO EAVYQUGEL, MOTE VI TEOOTEDEL TO HVOUL TOV
dwonty Adavaciov ;) Boviata o g ovpfics tov,
EREUP AT TOV GALOUNCE TNV GO AT UVEYO UG THE X0 0-
VOLOYIOLS non T PETEOE0E MEVTE Yoowa aQyoTEQa, B) 1)
mMOUVOTEOY COYHY AVIYOOH] TG YOOVOlOYIaS, 1) O-
ol ev pégel Mamositan oY avogdedoEd yoapuev,
mepuRlaypEvn vedten), eivin ot, w, E, dnhadn 6860 )
1352 xa ) Slwhar 010 vedrepo & son HATw amod 1o & Sat-
wQivovral ixyn evds vegparaiov EvH.
Yréo g Gmoyn)g 6L oL UmGROUTOL, «OUTAQUTOL OTl-
KOUTIG EMYQUGYS KOL 1] AQYLKT] XQOVOLOYILL VELYOVTIL
OTOV 140 (Lowa GuvipyoQoty sEALOUV %L 1) Youg] Tou
£, Nuuicvrch] aévo o 1o C (Centog, ¥ otiog) no d-
vir amo 1o IT {TleTo, € oTiyoc), »ubug *a o TQOTOC
amOdooNS TOV cupmEynaTog «gr. Ta akaoyoaqued
QUTG OTOUELS ToTELOY, naTd Tov Toehing, yoguxth-
MoTed Tov 14dov awwva, mov Eavaepgpavilovim orov
160, erroyn ooy osoi aorkeieton féfoua va avijrouy
N ATNTOQUXY EMLYQUGY) %eEL OL TOLKOYQUGHES TG Avyiag

wynueiov ove 1357, Bh. Zv. N. Madepdaung, «<H mposwmoypagic
T ST ong exnoied g Kofmng», Xarid 1988, eviow éx-
&oan Afpor Xaviov, 45, O idwg, H exxdnyoic tov ApyayyéAoy M-
e (VAooTL 68), 33 no voonL. 64 o 328,
Bl Ihiaitepee, ex Pudiov suyapoties opeihar o Ag. Zopia Zatn-
QOmOMROU, EQEUVITTOWE O0TO Alryvinatsd Kévipo Epyov Tipwng
Tou I3pUpaTog «Chppariict>, YU TOV KOO, TO SvAUE00V HOL TN §1-
AOTUYLLG TS Vel VAR B EL TROOWITLULE TV UITEQUBRY uToy o
T ELyQupTic.

ORIt EVFEOLOTH YLK TOV FOOVO HUL TV TROCOYT TOU TOV

SBEHQYIEVO ETULTTANOV, TIOV GOXOMONME smavalnupévae xol

b2

Avvag. Suvdyetal, emopévog, GTLEVTE YOOV HETG THY
0LORMQMON TOV TOYOYRUGLY Tov valoxrov (1352),
Eavayodipovton ou S00 TEAEUTALOL OTIXOL TG KTHTOOL-
WG EMYQUQG, DOTE VO CLUITTEQU (POl oTovg dwontés
o ABavamog (;) Bovhatag nan 1 guluyog Tov, yue Ty
QYVWIOTI| 08 POS TOOTHPOQE TOUE, OTTOTE HOL CTTUREPE-
TOL Y AN XQOVOhoYia %o «BLogBuveTaw mg 1357,
[TEQa HUMS GImo TV RATAOEoN TS EMYQUENS RAL TOY
qormoyoaueay  dedopévav, do emmpdobere ov-
WTATQOUATIAG OTOLELE BEmQovne T dixaumvouy T
FOOVOLAYNON TOU dukdopon otov 140 cunva:
Mgwrov, ) anddoon, pe paon edwoppuopio e cvyrorn-
QA TEXVOTQOMA RQITIQLU, TOWV TOLXOYQUGDY TOV IEQOT
A0l TOV TEWTAOD TG Aviag Avvig otov Nuxohao, Soxyro
AYLOYQAGEO TG «ToANG» TOU ITaympnsvour xatd T dev-
TEQN TOLEROVTAETIC Tov 14ov anva®, Sty (S eoym
ogelker vo tomofenBel won o ewpdionds tov vrdior-
OV VULFALOV A0 EVO AUROTEQD TNOYQAPO Al O OTOV
150 auva, xabog Ba arotgiovoe mupadoEoloyla va
WrobEooupe 0L Eva TOOO IR puelo Togoyeagno-
HE OE HVO QAGELS, ME SIAGOQR LAMOTA EVOS QD VL,
AgUrtegoy, 1o ouvoderTad TOU elovLoTLRo SLadoron
GUTULO A0 YEONETRLRO ROTUNII, TO OTOIO FUVEDEL OTIG
emAoyes Tov 14ov cunva on wdwaitegd Tov Ileympévou
2ot TOU ®IRAoU 10V, 'ETo, 0 elocopevos guihoigdoog
TAOYUOS GTIY GQUFTEQT] MAUQUOTAS TG THANS TOU Té-
WITAOD ¢l %L 0T0 E0WQEENL0 TOU HUTHOV TUHPIOD
QPLBDUETOS TOV YOTLOU TORLOV, MOV QITUVTQ, YLt Q-
deryna, otov Avo Temgyo oty Sxhafomovia Sehivov
(1290/1)**, CwyoapiCeton pe puxods maguhhoryé oe du-
AHOOUNTRES TALVIES O £0ya TOL [laympdvor™: 1o o
RO T ATOHDHOCN TOV TAOYUOV O OTOIOC EXPVETAL, |E EVTO-
votepes daxoopnurés xapmikes edw, and ™ fdor tov
YOUITTON OTEUQOV OV TANQOL TN [UKQT) ROYYN TNG TQO-
Beong oTo 1.ed, yodgoviol Spoat oty Ticw &y eEo-
TTWOU pe GUNVES amd 10 Awdexdogto, aylovg 1o uy-
YOG ot povi Zivd (1dog an ¥ o maynguiho avoé-
WO PEGC 08 TELYWYO, GUVELCONOS (PUTHoD HOL YEMNE-

ETUPOVEL LE THY STIPQOPY) RO RUTEANEE TTIY TEMMA T Vv ).
Tou sipon Pabud vIoy e YU T CUPFORY) TOU Ko YU TUS THQTY-
OTOELE HOL T CUUTTEQGOMLTI T OITOLY A TERNEE.

83 Tintopeg mhnpogoples e tov Lwypdpo Nutdhao, B xegiwg
Muadegdung, 6.7, 33 waumoon. 36, 64 xm 328,

8 A qombuotdung, «<Busknaiegs 11,159, ayéd. 47a

8 Onax otov Ay Tedpye otovg Avirdpoue {1323} 1] otov Ag-
yoyyeho Mugaih ote Koafuhepwovd {(Lymberopoulou, Kavalasiana
(usoa. 69, stiv. 92 xon. 53, avrioToua).

86 Bysantinm, 6. (umoony. 28}, 370-372, a8, non gwi. 227 (E. Ba-
kalova).



oow potifov, oty 6eBld mApaoTdda Tg £1eddoN 0To
1200 Ko EXATEQWHEY TOU APdDpPETOS HE Tovg dwonTés
10 MPOC TNG YEVEONS TOV TOEOV, YVoTd o1 amd
Sopoéani (ytpw oto 1265)%, suvodeidar duoo Tovyoyea-
gigg Tov IMayopsvon, 6mng otov Ao Nndhao ota
MdLa (1325/6) 1) omnv Toaveryia oto Koxodin (1331725
€hog, T0 ®uBaod vewpueToud B ne ug Quyx Loy bi-
YOWUES, YOVUNEIELS YOUMUES TE TOLYIVL DLd gL, OTO
EOMEOM0 TOV avaTolxol adopatog tov fogaov
TOGOV, oveokel %o i aveiotoun duexdopnon oe
ToLoyeupics Tov ITaywpivor, 6moc otov Ayio Nixo-
0o ot MAaCo xom otov Agydyyeho Mo ota Kopo-
haguavd®,

O NAQZ THZ ATTAZ ANNAZ ZTO ANIZAPAKI KANAANOY

ZUUTEQUOPMETLHRAE, OL TOLOYOQUPLES TG Aylig Avvag 010
Anoogdn, pnovadixn YvmoT 0Ty £XTU0T TS LTO0N)-
on Tov Biov g ayiag ot Prlaviov pvnuewxn Loyoad-
puact), ok won daitega evBuegipov Epyo TG TTEOLPE-
QRIWG, FYOVV exTeheotel To 1352 amd dvo SuxiTovg
OTNY TELVI TOUS TOrYQAGOUS, O £VIS LAUVO OTEAEYOC TG
«woporer 1o Iwdvwy Tlaywuévovu, o dhlog pérpuog
AVOVRAGOS TOU EVQUTEQOY RURAOL TOV, O vIgOTITES
AL 0L DAPOGES TG TEXVOTOOTMILS HOL TS TEXVLIIG
TOVE, TOV emonpudvinray, dmoloyodviol and TV
IHAVOTNTA, TV TEQE %ol TV WQUUOTNTE TOUS W¢ G-
YOOV 1oL WTORARDITTOUY TV Ttaudela, g Svvatdu-
TES HOL TS GLAOBOEIES TOVS (DG AThHMY,

Thetis Xanthaki

THE CHURCH OF ST ANNE AT ANISARAKI, KANDANOS:
THE CYCLE OF THE SAINT, THE DONORS, THE DATING

The small church of St Anne at Anisaraki, Kandanos, in
Seline of the Prefecture of Chania, is notable not only be-
cause it preserves one of the very few built, painted icono-
stases in Crete. as well as the portraits of its nine donors-
founders, but primarily, because the greater part of its wall-
paintings extols St Anne. offering the most extensive known
record of her life in Byzantine monumental painting. Be-
cause St Anne has no iconographic cycle of her own, she is en-
hanced through the narration of the childhood of the Virgin,
as well as by the two depictions of her beloging to the Mario-
logical cycle, as holding (Vrephokratousa) and as suckling
{(Galaktotrophousa) her daughter, The example is unique in
Crete and indeed in Greece, with the exception of the wall-
paintings in the parekklesion of St Anne in the church of 5t
Stephen at Kastoria (late 13th century and ca 1300).

As epitome of her vita, Anne and Child is depicted in a shal-
low apse on the iconostasis left (Fig. 1), like a portable icon,
in the position of the pair icon to Christ. that of the Virgin
Hodegetria, the type of which it repeats. The poses and ges-
tures of mother and daughter recall the representation in a
wall-painting in the Sts Anargyroi church at Kastoria (11th
century) and in a mosaic icon in the Vatopedi monastery

&7 Millet - Frolow, Yorgoshavie, 7, I wiv. 99.4.
83 Lymberopoulou, Kevalariana (Woon. 69}, miv. 115 %o 129, avri-

{early 14th century). while the realistically rendered coun-
tenance of the aged Anne. with the characteristic angular
wrinkle on the cheek. refers to her figure in wall-paintings in
Kurbinovo (1191) and 5t Thekla in Euboea (late 13th centu-
ry). and later in an icon in the Benaki Museum (mid-15th
century} and in a composite icon in St Matrona on Kimolos
{last quarter of the 15th century). The rare, full-bedied rep-
resentation of the robust Joachim (Fig. 2}, adjacent, on the
north wall, being in direct proximity to Anne and the Virgin,
composes with them an ideal Holy Family, as in Kurbinovo
and in Studenica (1313/4) or in the narthex of the Chora
monastery (1320-1321).

The St Anne cycle. which occupies the entire west part of the
vault. is a very rare choice of iconographic programme in
vaulted-roofed churches of Crete. excepting those of mona-
steries; it consists of seven episodes from the childhood of
the Mother of God, complemented by the images of St Anne
Vrephokratousa and St Anne Galaktotrophousa,

The formulation of the wall-paintings deviates from the es-
tablished iconography of the period in secondary elements,
however characteristic of the painter’s choices, the principal
ones being;

oTOULAL.
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The depiction only of the Annunciation to Anne (Fig. 4),
which thus designates her as the unique recipient of the di-
vine response to the common demand of the holy parents
and enhances the role of the saint honoured in the little
church.

The inscription H ESOPIA TOY IQAKEIM (The Exile of
Joachim) that accompanies the representation of Joachim
with the shepherds in the wilderness (Fig. 3), which is an un-
precedented title for the scene, as correspondingly is the in-
scription H FENHCIC THC ANHC (The Birth of Anne) on
the Birth of the Virgin (Fig. 5), which underlines the saint’s
leading role in the event, brilliantly commenting that the
event depicts the delivery of Anne rather than the birth of
the Virgin.

The recounting of the Birth, which composes mainly ele-
ments of the late thirteenth- and early fourteenth-century
iconography. and very few of that which was to dominate
from the fifteenth century onward. such as: the prominence
given to the mother in accouchement in the scene, the posi-
tion of the paillasse and of the table, as well as the position
and the attire of the newborn babe, neglected at the right
edge, next to Anne’s bed.

The ditference in age of the priests in the Blessing (Fig. 6),
the alternation of colours of their vestments, and. in particu-
lar, the embroidered festive tablecloth, cutstanding example
of folk art of the period, which enlivens the atmosphere, are
rare, if not unprecedented. elements of the iconography of
the subject.

Anme as the leader of the procession of the Presentation in
the Temple (Fig. 7), the barely perceptible smile on the Vir-
gin's face and the luxurious bema door, seemingly gilded
and variegated, which sets off the figure of the little dangh-
ter, differentiate appreciably the wall-painting in St Anne
trom comparable depictions,

The single. emblematic and very rare representation of
Anne suckling her daughter (Fig. 8). formed on the model of
the Virgin Galaktotrophousa, differs in its rendering from
Anne and Child on the iconostasis and is depicted as a
youthful figure in a red maphorion. The unprecedented
pose of the child. recumbent and not sitting in the mother’s
bosom and its attire, the deep red maphorion it wears, is
loosely wrapped with swaddling bands. obviously record the
practice of breast-feeding at the time of the painter.

The ditferent style and technique of the wall-paintings in the
monument indicate without doubt the participation of two
painters in their execution. To the one painter are attributed
the "Holy Family', that is, Anne and Child on the iconostasis
and Joachim on the adjacent north wall, imposing figures
with harmonious proportions, rendered with almost natu-
ralistic conception and realistic disposition. The craftsman-
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ship of the figures. with emphasis on the painting and rea-
sonable use of line, is detailed and precise.

To the other painter. more vernacular in manner, are as-
cribed the seven episodes in the St Anne cycle and the figure
of St Anne Galaktotrophousa. The simplistic, everyday figu-
res he paints differ in their rendering, since the seated ones
are voluminous and stereometric, almost cubist, in their
modelling, while, on the contrary, the standing ones are
painted flat and artless in structure, and inflexible in move-
ment, and appear to balance on disproportionately large
feet, Characteristic traits of the technical treatment of the
figures (Fig. 9), which have rather small eyes with pro-
nounced pupil, and narrow forehead, are the strong brown
line that outlines the eves and curves like a hook towards the
temple. defining the upper eyelid: the deft brushstroke that
paints the eyebrows next to the forked top of the long nose;
the fleshy lips above the rounded chin; the few, thick high-
lights on the limited area of flesh, which denote the volumes;
and, primarily, the mask-like elongated shadowing of the
eyes, which, triangular at its lower end. clearly describes the
cheekbones.

The same technical traits are observed in the figures of the
nine donors-founders, who are portrayed praying or offer-
ing intricately decorated ciboria (7). With the exception of
the priest Ioannes, the rest of the donors, all laypersons
{Figs 10, 11, 12, 13 and 14), are dressed in noble and formal
costume, indicative of their social status and also an impor-
tant record of the sartorial preferences of the period and of
the high national morale of the Cretans subject to the Vene-
tians: the anonymous priest’s wife. for example. proudly de-
clares her Byzantine lineage, as indicated by the double-
headed eagles adorning the appliqués on her mantle.

Last, the vegetal and geometric ornament accompanying
the representations, with roots in Palaiologan works, is en-
countered in its greater part also in the wall-paintings of
Pagomenos, reinforcing, inter aliz, the dating of the decora-
tion of the little church to the fourteenth century.

In conclusion. the iconographic cycle of 3t Anne. and indeed
the ensemble of wall-paintings in the small church of St
Anne at Anisaraki, is a notable provincial work. dated to
1352 on the basis of the recent, documented reading of its
founder inscription. The wall-paintings were executed by
two distinct painters of the ‘school’ or the circle of loannes
Pagomenos, judging by the differences in style and tech-
nique, which are noted in their work: the painter of the
iconostasis and of the sanctuary, a mature, accomplished
painter, most probably Nikolaos, Pagomenos’s collaborator;
and the painter of the St Anne cycle, an anonymous, medio-
cre painter from the wider artistic circle of Pagomenos.



